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TuSis Ill - Vision and Craft 


The idea of “pre-visualization” was described and popular- 
ized by Ansel Adams and his buddies back in wet darkroom 
days and the idea lives on among some analog and digi- 
tal photographers today. Their faith says that true images 
are made “in the camera,” and that the best images can be 
printed edge-to-edge, with a standard workflow, and no 
ek additional tweaking. Repeatable results, no surprises. Begin- 
nu ning in the 60s, in his analog darkroom, Jerry Uelsmann used 
seven enlargers and extensive masking, dodging, and burn- 
ing methods to make wildly imaginative images of scenes 
never seen, a surprise in every image, post-visualized by an 
artist experimenting with tools and techniques. Uelsmann 
said it well, “Ultimately, my hope is to amaze myself. The an- 
ticipation of discovering new possibilities becomes my great- 
est joy.” 


Magazine 


The artist-photographers included Tusis III are post-visu- 
alizers, experimenters, and manipulators.. “Tusis” means 
“touched” in Esperanto and each of the works included here 
show its artist's fingerprints. Whether she uses venerable 
antique processes or he uses the latest and greatest digital 
tools, each artist’s touch is unique. Whether she is looking at 
themes of tradition, heritage, and culture or he is studying 
identity and struggle in contemporary chaos, these artists 
combine imaginative vision and practiced craft to go outside 
the edges, to amaze themselves, and, thanks very much, to 


amaze all of us. 
© Dek Unu Arts, 2023 
All images used by permission 


The hand-folded, burned, and stitched prints in my “Folding and Mending” series are a 
way of conveying “the world folding in on itself” from the impacts of climate change. | 
recently witnessed years of severe drought and devastating wildfires followed by record 
floods and damaging wind, all from my home on California's scenic Central Coast. As an 
avid nature and landscape photographer, it is hard not to internalize what is happening 
around me. | admit to a growing sense of climate anxiety that is evident in this body of work. 


We are so focused on our daily tasks and routines that we are neglecting the environment 
on which our very survival depends. We have created an imbalance in which our world is 
collapsing. As record storms and wildfires wreak havoc on our forests and communities, 
our ecosystems are unraveling at an alarming rate. My hand-manipulated photographs 
allude to the results. Coastlines erode and submerge as sea levels rise. Trees and forests, 
stressed from years of drought, succumb to disease and fire. Golden hills crack and crumble. 
All at the hand of mankind. 


While large, complex solutions are needed to fix the damage, there are small things each 
of us can do to help slow the erosion, clear the air, mend the cracks, and hold our planet 
together. The stitching in my images is a metaphor for the mending and rebuilding we 
must do to make our world whole again. 


Nature is resilient and our impacts can be reversed. Do we have the resolve to make 
change happen? Some of the “Folding and Mending” pieces are more deconstructive in 
nature. Multiple prints are collaged in layers, torn and scorched on the edges. Bits and 
patches extend beyond the image border, some held in place by threads... as if we dangle 
at the precipice. 


Debra Achen 
Folding and Mending 


Nexus of the Elders 


Autumn Burn Scar #1 


Rivers in the Sky 


Shoring Up 


Forest Deconstructing 


Monterey-based photographer Debra Achen was born and raised near Pittsburgh, PA, 
where she developed a passion for both art and nature. Achen majored in Art Education 
at Edinboro State University before completing her BA in Visual Arts at the University 
of California, San Diego. She studied a variety of studio arts including drawing, painting, 
and printmaking in addition to her training in traditional film and darkroom photography. 
Achen’s photographs have been featured in group exhibitions throughout the US and 
Europe and in curated exhibitions at the Weston Gallery, the Center for Photographic Art, 
and Carmel Visual Arts Gallery. Her “Folding and Mending” series was selected for the 
2022 Photolucida Critical Mass Top 50 and her award-winning self-published book, 
“Frequency Shift: The Stonehenge Continuum” was featured in the 12th Annual Photobook 
Show at the Griffin Museum of Photography. Her work can be found in a number of 
private and corporate collections. 


This work stems from complicated feelings | have towards erotic male imagery as a result 
of my experience growing up in a conservative, traditional area in the Black Hills of South 
Dakota. As many other LGTB+ folks can relate, | had to compartmentalize many aspects 
of my identity for safety. 


Much of this series was created from images sourced from vintage beefcake rags and 
online archives. Early queer publications were marketed as fitness magazines (informally 
called “zeke” mags, from physique) to avoid homophobic outrage. | was interested in 
using this charged material and abstracting it so that it became almost unrecognizable. 
Placing these abstracted figures in domestic spaces causes them to become like their 
source material, subjects of non-normative desire hidden in plain sight remain legible 
to their intended audience. | try to recall the experiences of looking at images like 
these and being afraid of the feelings that stirred within myself. Desire was something 
unknowable and almost monstrous to me. There was a desire to look, but it was always 
overshadowed by shame. 


This work has gained a new dimension with the passing of my mother last year. While 
clearing out the home | grew up in, | discovered a few issues of PlayGirl magazine from 
the late 90's and was struck by the realization that she looked at images like this, too. 
Bits and pieces of this discovery have appeared in my work since. 


| use cameras and scanners to digitize materials and cut pieces to create multiples from 
which | manipulate into constructed images. | mix found images from online sources, prints 
from advertisements, and my own images and scans to create both digital and analog 
collages. | worked as an gallery/archiving assistant while | was an undergrad at the University 
of South Dakota and | am grateful for the experience as it continues to influence my practice. 
Scanners in archival contexts are tools primarily meant for the preservation of materials 
and | attempt to subvert this function by introducing my hand by manipulating materials 
while they operate and in post-production editing. 


Dillon Bryant 
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Psychic Sex 2 


Home with You 


If Not Here Then Where 18 


If Not Here Then Where 13 


Dillon Bryant (b. Spearfish, SD) is a queer artist and photographer currently based out 
of the upper American Midwest whose practice explores constructions of home, desire, 
family mythologies, and the Western landscape through collage. Bryant has exhibited 
across the United States and abroad, appearing in shows at the Washington Pavilion of 
Arts and Sciences, Filter Soace, OhklaHomo, the Bemis Center for Contemporary Art, 
the Czong Institute for Contemporary Art, and the Midwest Center for Photography. 
Bryant holds a BFA from the University of South Dakota and has taken graduate courses 
at the School of the Art Institute of Chicago and the University of South Dakota. 


| am a visual storyteller residing in Oregon, USA. | work in digital representation, reflecting 

my experiences and the world | live in and offering my lesbian aging perspective. The 

natural world, political events, and female aging impact me. In a world filled with global 

strife, | want my art to elevate and reflect our commonalities, allowing for self-reflection, 
caring, and peaceful action. 


At 70, my mind was invaded by unwelcome thoughts about my face and body. My 
aging self-esteem suffered. Inside this uncomfortable process, | thought, “| am an artist 
with expressive tools, | could try using them.” In 2016, with newly developed digital 
skills, | explored. Seven years later, “Portrait of a Woman” is my largest lifetime project. 


Each piece begins with my captured face. | use Blackie, an app mimicking analogue films. 
Mining my lifetime of images of plants, flowers, leaves, and landscapes, | combine, meld, 
and manipulate. | engineer unusual effects and layers, fabricating altered and transformed 
personae. These “persons” are amended, re-formed identities, sometimes mutating to 
alternate personalities. The magic of reconstructing, changing, and layering multiple images 
emerged early in my creations. The success is a catalyst keeping me interested and motivated. 


My intent, to find acceptance in my aging face, expanded as | experimented with iPad apps 
and approaches to restructuring my IRL self. Over time my reshaping techniques evolved 
into multiple sub-series, including the personae in “Portrait of a Woman - Leaves” which 
incorporates leaf plant materials melded with my face. Leaf and face become one, as characters 
emerge, emphasizing the joined life journey of a human face and plant. 


“Portrait of a Woman-Leaves” is an exacting example of my project's treasures, offering 
new understanding and interest in an aging female face and intriguing visuals to reconsider 
cultural myths. My work offers an opportunity for a deeper dive into our ideas about aging, 
what is being female and the ways our lives intertwine with the natural world. 


Susan Detroy 
Portrait of a Woman — Leaves 


Darker Leaves 


The Last Leaf 


Renewed Leaves 


Leaf Llfe 


Falling Leaves 


Susan Detroy is a visual storyteller producing ten series, including alternative and digital 
photography, transfer prints, paintings, and video. Simultaneously forging self-employment 
careers in art curation and gallery management, Susan developed unique artworks using 
alternative photo techniques. While exhibiting in the US and Europe, Ms. Detroy mastered 
digital camera-phone and iPad, amplifying her moving and still imagery. 


Responding to internalized messages about aging, Ms.Detroy developed her “Portrait 
of a Woman" project including the video series “Built For The Future.” During the pandemic, 
Susan produced a 40-minute commissioned documentary, “In The Now,” and “The Corona 
Diaries,” meditative films about biking and florals. “Planetary Sisters,” built with her face 
and aging Al women, releases summer 2023. 


Ms. Detroy combines her life experience with natural and cosmic elements leading viewers 
On intriguing visual journeys. Susan brings a feminist, woman-affirming perspective to 
her inventive and captivating artworks, portraying earth and self love. 


"Searching for the Kahina” is part travelogue, part archive, part fact, part flight of fancy, 
but mainly a visual journey through the interwoven narratives that form a confluence of 
traditions unique amongst North African Jewish, Muslim, and Amazigh (Berber) women. 
For centuries they shared a peaceful coexistence and deep fluidity of culture, unfamiliar 
to Westerners. | returned from a trip to Morocco in 2020 driven to know them more 
intimately and to share their little-known stories through my art. 


| drew additional inspiration and imagery from a vast archive of women’s portrait- 
postcards made by French male photographers in the early 20th century. Labeled as 
Jewish, Arab or Berber “types,” they were sold to tourists — souvenirs of an exotic, 
idealized, yet “barbarian” way of life. The portraits evoked significant emotional 
touchstones for experiences I've had as a stereotyped Jewish woman. And, as 
photographs, they became critical elements for my project. 


Cyanotype, with its profound blueness, is the process | chose to create these works. In this 
part of the world the color blue represents a strong spiritual force that protects against the 
Evil Eye, for which women are the guardians. A richly-textured cyanotype background 
established the foundation for each visual narrative. My imagination and a pair of scissors 
literally cut the women’s portraits out of their posed condition, and afforded them another 
world — a woman's world — away from the glamorized version of them as “other.” Botanical 
toners, gold and silver leaf, gold ink, stitchery, and other embellishments unify the collage 
pieces with a consistent visual vocabulary consistent with local female traditions. 


The work challenges me, and its viewers, to ask universal questions about how women were, 
and still are, portrayed. My images aim to reverse the gaze that is male. Here | offer a point 
of view that, between moments of factual observation and artistic intervention, considers an 
alternate space where women look directly back and hold the gaze. 


Fruma Markowitz 
Searching for the Kahina 
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The Girl Who Ran With Gazelles 


Hilloulah to the East and to the West 


Nedunia (Dowry) 


Bride, Waiting 


Fruma Markowitz earned her BFA at the Bezalel Academy of Art and Design in Jerusalem, 
Israel. Her photography practice focuses on historical, experimental, and hand-made 
processes, with an emphasis on cyanotype, collage, and lumen works. Family life, womanhood, 
memory, history, and shared cultural legacies are where she draws inspiration for making 
images. 


Her work has been shown locally and nationally at SoHo Photo Gallery, the Griffin Museum of 
Photography, SEC4P, The Halide Project, Vermont Photo Center, and Rhode Island Center for 
Photographic Art. In 2022, she won two Honorable Mentions from the Julia Margaret 
Cameron Award. Fruma is the recipient of several materials grants through the Drew 
Friedman fund in Westport, Connecticut. She completed her first Artist Residency at the 
Weir Farm Historic Nature Preserve in Wilton, Connecticut, in September, 2022. 


Fruma has led local photography workshops for women in crisis at Project Return in 
Westport and for cancer survivors at The Creative Center in NYC. 


The "Unseen Echos" project is a study of how various human gestures can be framed in 
a still image. Gestures that express emotions, inspiration, relationships, and instincts 
ordinarily occur across a span of time. The project is an experiment in ways that emotions 
and expressions contained in human gestures can be seen as a single object in a condensed 
continuity of time. 


Since beginning with my training in college and my work as an expert cultural property 
repair technician, | have come to see emotions and stories in everything, even inanimate 
objects. In my work with archival objects, artworks, and cultural properties, | “see” the 
invisible energy they possess. In the moment when the light reaches me and my subject 
in the same space, | strongly feel an emotional, “photosensitive” connection. An invisible 
relationship between me and my subject is formed through the shared experience of light. 
My way of “seeing subjects,” has transformed into the way of “feeling the invisible (Unseen) 
energy (Echos). 


The process of capturing that relationship and developing still images in the darkroom 
feels like a magical moment, akin to summoning. 


Oh Junghoon 


Unseen Echos: Capturing the Unseen Symphony of Human Gestures 


Unseen Echos — Core 1 


Unseen Echos — Core 2 


Unseen Echos — Figurativ 1 


Unseen Echos -— Figurativ 2 


Unseen Echos - Figurativ 3 


Oh Junghoon is based in Seoul, the bustling capital of South Korea. During his studies 
at the Korea National University of Cultural Heritage, he obtained a Cultural Property 
Repair Technician License and then worked on capturing, documenting, conserving, and 
restoring artifacts in museums and private collections. In that role his focus was primarily 
on pottery repair and the study of traditional pigments used on metal and wood (4), 
and he dedicated a significant portion of his work to the restoration of pearl (RR#M) 
decorations. 


His initial spark for photography came from photographing artifacts and the artworks 
of others and he credits the experience for expanding his close attention to all commonplace 
subjects as well. He believes there is a profound connection between ancient artifacts 
and contemporary everyday objects. Such a realization naturally steered him towards 
studying photography at the Korean National University of Arts, majoring in Fine Art 
Photography. 


Junghoon gravitates towards photography that extensively utilizes lighting. Capturing 
subjects in the darkroom of a studio, illuminated by light as he designs it, feels like a 
magical experience. He loves experimenting with new techniques made possible by 
digital equipment and he is intrigued by experimental processes such as the high- 
speed shutter and continuous shooting techniques, as well as creating time-compressed 
images by overlaying multiple photos. 


Contact the Artists 


Debra Achen 
https://www.debraachen.com/ 
Instagram: @debbieachen 


Dillon Bryant 
https://www.dbryantstudio.com/ 
Instagram: @illo.b 


Susan Detroy 

www.susandetroy.com 

, https://beacons.ai/susandetroyartist 
Instagram.com/susanlynndetroy_art 

Instagram.com/more_susandetroyartist 

https://www.facebook.com/SusanDetroyArtist 


Fruma Markowitz 
https://www.frumamarkowitz.photo 
Instagram: @frumamarkowitz.photo 


Oh Junghoon 
https://piusphotography.myportfolio.com 
https://www.instagram.com/munch_studio/ 


Dek Unu Magazine, a division of Dek Unu Arts, publishes and promotes fine art photography as a not-for-profit entity located 
at 1618 San Silvestro Drive, Venice, Florida, United States of America. Dek Unu Magazine, ©2018 - 2023 Dek Unu Arts, all 
rights reserved. Unless noted copyrights for included images are owned by the artists and used by permission. 
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questions regarding the publication process to dekunumag@gmail.com. Other correspondence: dekunuarts@gmail.com. 
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